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preface

The art program in the Chicago public schools provides
opportunity for every student under the guidance of his
teacher to find means for expression and development of
visual communication. The importance of active involvemoht
with art for every student is emphasized in our program of
general education. Art experiences help develop in the
student one of the most important attribUtes he may possess
in life--the ability to search for and create new concepts;
Developing this facet of his perception requires guidance
by the teacher and practice .by the student in the process.

The program of education in art in the Chicago public
schoOls begins in kindergarten and continues through the
one year of required art in high school. The program is
further enriched as students in all high schools who have
the interest; aptitude; and ability are given the opportunity'
to eleCt one to three years of additional edhcation in art;

Part of the role of education in a democracy is to develop
the capacity for independent thought and action; Teachers
help children and youth &stablish the habits of creativity
as a part of everyday.life. It is hoped that this guide
Will .serve bOth the teacher and the administrator in
clarifying and translating the intangibles of creative
expression into concrete learning experiences.

7
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DW to use the guide

lign is defined as an orderly
angement of ideas stressing control

I organization. In the study of art,
;ign i8 paramount to any other, part
art learning; It is tne intent of
e illustrated Suplement- to oldrify
elements and principles Of_design

stated in the Curriculum Guide for
in the Secondary-Schools;

re are fifteen units in the
Tlement to the Curriculum Guide for_
in the Secondary Schools. These

is correspond to the fifteen units
the Curriculum Guide. Each unit is
sented in three stages, each of
ch is a complete design problem.
h design solution includes step-by-
p instruction to simplify or clarify
design problem and recommendation

its suitability to other materials.

Stage One:

States the first design problem
with its translation into certain
given media.

Stage Two:

It i8 the same as Stage One but
uses the intermediate design
problem.

Stage Three:

Is the stage during which the
design problem is actually being
worked out in the art process.

9

The design problem solutions are not
presented in a sequential order. However,
all_of the fifteen problems should be
included in the year of required art.

There are sixteen posters_ which_ are
designed as a visual teaching aid_tb_
reinforce the SUTlement. The principles
selected for these posters are emphasis;
unity, variety, repetitibh, contrast,,
rhythm; and balance. The elements
selected are line, shape, form, texture,
color; mass; and Movement.

The posters and illustrated Supplement
may be used effectively in any number
of weys, and the design solutions
presented here are intended only as
a point of departure for individual
imagination.

It cannot be too'strongly emphasized that
the design solutions are only a beginning.
Individual needs should be the guide to
effective use.

10
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batik

The design solutions in this section relate to the

design problems in the Chicago Board of Education

CURRICULUM GUIDE FOR ART

IN THE SECONDARY SCHOOLS, page 1.
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batik
Design problems t4rbugh tempera, crayon, and wax resist:

stage one

Motivaticnt

Interpret a nature sUbject

it liteOrCbibination of

line and shape.

Step Select and cut

three rectangles

of varying sizes;

Step B: Cut nature form

into each rectangle

and arrange on paper;

Step C: Embellish with line

and dots.

Other materials recommended for

this design approach:

Hooking

Stitchery

Metal tooling

Relief sculpture

Banners
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batik

MNIIMMumr.

D4sign problems through tempera; crayon and wax resist.

stag two
Motivation:

Choose two Oometric shapes

in varying sizes.

Step A: Select two rectangles

and one circle;

Step B:' Make four vertical

cuts in one of the

rectangles and

arrange on paper:

Step C: Embellish with line,

circles; and dots.

Other materials.recommended tar

this design approach:

Hooking

stitch-6*.

Metal tooling

Relief sculpture

Banners_
16



batik

stage three
Motivation:

Choose two geometric shapes in varying

Sizes.

Organize by overlapping, juxtaposition

or movement to form a unified design.

Step A: Select two rectangles

and threecircles of

varying sizeS.

Step B: Fragment one of the two

rectangles and arrange;

Step C: Add grey value; add one

small circle and two

small rectangles.

Step D: Add linesi moving from

top to bottom around

the shapes (two on the

.right; and three on the

left of'composition).

Other materials recommended for

this design approach:

Hooking

Stitchery

Metal tooling

Relief sculpture

Design problems through tempera crayon, and wax aimrs
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,enameling

The design solutions in this section relate to the

design problems in the Chicago Board of Education

CURRICULUM GUIDE FOR ART

IN THE SECONDARY SCHOOLS, page 2.
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MIK

Eqiimiding
Design problems thnugh colored tissuei:transparent

watercolors or lacquers; an4 vitreous enamel..,

stage one

Motivation:

Choose two geometric shapes from,

the immediate environment;

Arrange the shapes; designed in

line and mass; with variation in

size. Retain original character

of the object used.

Step A: Using a circle and a

rectangle, fragmnt

each into two or three

parts;

Step B: Arrange on paperi,

creating a.vertic,a1

movement.

Step C: Add lines to outline

the shapes: tvo on

one side and one on

the 'other side of the

shapes;

Step D: Embellish with lines,

dots and circles.

Other materials recommended for

this design approach:

Hooking

Batik

Metal tooling

Banners

7
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enameling
Design problems through colored tissue; transparent

8 wliecolors or lacquers; and vitreous enamel;

stage two

Motivation:

Combine a variety of sipes of

one geometric she into a

balanced arrangement, ,

Step A: Begin with one

rectangle; ;fragment

the rectangle into

five unequal parts.

Step B: Add overlapping lines

to create a vertical

or horizontal movement

around the shapes.

Step : Shading may be added.

Other materials recommended for

this design approach :,,

Hooking

Batik

Metal tooling

Banners fl
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le ling
roblemsthrough -colored tissue; transparent
ors or'Iac5uera_; and vitreous enamel;

stage three
Motivation:

.Repeat the geometric design of
the background with a line or
shape arrangement. Use_one large
shape or a_ group of Small,ones to
achieve a balanced daFign.

Step A: Begin with one
rectangle.
Fragment the
rectangle into
,five unequal
parts;

Step B Embellish with
rows of circles;
dots; and lines;

Other materials recommended for
this design approach:

HbOking
Batik
Metal tooling
Banners
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ow two
Motivation:

Organize rectangles and

ri&tilinears in

juxtaposition.

Step A: Do a continuous line

design with a

reCtilinear quality.

Step B: Vary the size of the

rectangles to form

a pleasing balance.

resist prinfmaking
Design problems through cut paper, pencil; crayon, stencil,

12 pa e'r block-Out, silk screen.
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relief printmaking
DesiO.probleze ,thrtitigh'fW

rayon.; cut paper; and

C

stage one

Motivation:

Select an animal form;

using photographs;

Interpret animal form

in line;

Step A: Interpret an

animal form in

outline;

Step B: Using line; create

shape upon shape

toembelhsh the

interior area of

the form;,

Other materials recommended for

this design approach:

Metal tooling

Banners

ladd

chei'coali Hooking

Batik
15
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stitchery

The design solutions in this _section relatela the _

design problems in the Chicago Board of Education

CURRICULUM GUIDE FOR ART

IN THE SECONDARY SCHOOLS, page 6.



stitch ery.
Design problems thrbugh cut paper, colored tissue, tempera

paint, c-rayons,i'a0 stitching with threads and yarns,

stage one

Moiivation:

Select a bird form from

photograph or imagination.

Intrpret bird in shape.

Step A: Begin With-a

rectangle and_

cut into it to

create a bird-

like'shape.

Step B: Arrange and

mount on paper;

Other materials recommended for

this deign approach:

-Prim.making

liooking

Metal tooling 54
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Mitchery
Design problems through cut paper, colored tissue, temp-el::

24 paint; crayons; and stitching'with threads and yarns.

stage two

Motivation:

Interpret two or more

bird shapes.

Organize by overlapping;

juxtaposition, or

movement;

Step A: Begin with a

rectangle and

cut a simple

bird shape;

Step B: Arrange both

the negative and

positive shapes

on paper.

Step C: Create a third

bird shape with

line;

Step D: Embellish the,

entire design

with additional

line pattern and

Other materials recommended, for

this design approach:.

Printmaking

Hooking

Metal tooling 56
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stitchery
Design proWiems through cut paper; colored tissue, tempera

paint; crayb?si and stitching with threads and yarns;

stage three

Motivation;

Interpret a combination

of bird and floral; or

other, shapes to form a

design.

Step A: On the edge of

a folded piece

of paper, cut a

floral shape.

Step B; Repeat three

times, to get

six equal florttl

shapes.

Arrange on paper,

$t6p Add bird shapes

for emphasis.

Other materials recommended for

this design approach:

Printmaking

Hooking _ 25

Metal toolin 58



hooking
Design problems through cut paper, colored tissue and

hooking with yarnS.

stage one
. .

Mdtivation:

Select: nature form using

specimen,andibr photograph;

Interpret nature subject

in shape.

Step Select rectangle

and cut out nature

form.

Step , Separate and

arrange in vertical

or horizontal

position.

Other materials recommended for

this design approach:

Batik

Stitchery

Metal tooling
27

62
Banners
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hooking
Design, problems through cut paper, colored tissue, and

hooking with yarns.

EMMIUMMONMENIMIMMIENE

stage two

approach

Interpret nature subject

in cross section.

Step A: Cut out circular

form;

Step B: Embellish with

linear circles

and rectangles.

Other materials recommended for

this design approach:

A
Batik

Stitcnery

Metal tooling

BanneFs,



stage three

Motivation:

Interpret a combination

of whole nature;

Use shapes and cross

sections of nature;

Use shapes to form a

design;

Step A: Cut nature forms

into a rectangle;

Step B: Separate and

arrange.

Step "Embellish with

line, using nature

motif.

hooking
Design problems through cut paper; cOlbred tissue, and

30 hooking with yarns;

Other materials recommended for

this design approach:

Batik

Stitchery

Metal tong
Banners tgli
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weaving
'Design problems through cut ptp6i' tissue paper)

pencil, orayo44, and yarrL

stage three

Yotivation:

Organize a design composed

of circles and/or ov6,1§ of

varying sizes, using a

vertical or horizbntal

movement. Arrange shapes

by juxtaposition, overlapping,

and superimposing.

Step arrange several

sizes of circles

and elliptical

shapes into a

design; creating

a horizontal or

vertical movement;

Step B mbellish with

line and texture;

Other tistati1 8 recommended for

this design apprb-ch:

Batik

Stitchery

Metal tooling

Printmaking

BannerS



constructing

The design solutions in this section relate to the

design probleins in the Chicago Board of Educaticn

CURRICULUM GUIDE FOR AR

IN THE SECONDARY SCHOOLS, page 9.
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stage one
approach b

Mot:vation:

Interpret an animal in shape.

Step A: Fold a rectangle and

cut on folded edge to

emphasize the main .

characteristic of an

animal.

Step B. Arrange' Oh pape.

Step C: Additional lines

be added.

Other materials recommended for

this d.esign approach:

mmiummumwommommummsma Batik

Hooking

Banners

Relief sculpture

't Printmaking 9_5

immimmiummilmmonnumm

modeling
Design problems through cut paper; modeled paper;

44 and modeled aluminum foil
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modeling
Design problems t
and modeled alutL
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ing
blems through_cut paper; modeled paper,
d alhtinUt foil. 96

stage two

MOtiVation

Interpret plant form in lino;

Step A: Using four
continuous lines,
moving from bottom
to top of paper;
create a plant
form;

Step B: Create forms that
have a flowing
movement.

Other Materials recommended for
this design apprdabh:

Batik
Hbbking
Banners
Relief sculpture
PrintMaking

497



deling
problems through cut paper; modeled paper;

ideled aluminum foil;

stage three
Motivation:

Create a harmonious design
by combining animal shapes
and linear plant forms.

step A: Combine the designs
Created for MODELING;
stage 1 and stage 2;

Step B: Add embellishment to
plant forms to
enhance design.

Other materials recommended for
thiS design approach:

Batik
Hooking
Bann-eta

Relief sculpture
Printtakin--
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161J sculpture

The design solutions in this section relate to the
design problems in the Chicago Board of Education
CURRICULUM GUIDE FOR ART

IN THE SECONDARY SCHOOLS, page 11.
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sculpture
l'obiems through oil
cardboard; andclay;

(1

corrugated

stage one
Motivation:

Create balance in vertical
construction of varied-
size rectangles.

Step A: Begin with a
rectangle and
fragment it into
five unequal parts.

Step : Select one part
and fragment it
into four unequal
parts;

Step C: Arrange or paper
and outline to
create three
separate units.

Step : Embellish with line
for texture.

Other_materials_recommended for
this design approach:

Metal tooling
Printmakin-L;

Stitchery
Batik

49
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stage two

MotiVatibt:

Achieve textural effects
cn rectangles of varying
sizes.

Step A: Using grey
construction paper,
begin with a
rectangle. Fragment
it into two unequal
parts.

Step B: Fragment one of the
two rectangles into
five unequal parts.

IStep : Arrange on paper
and outline to
strengthen forms.

sculpture
problems through oil clay, corrugated
.n cardboard, and clay.

Step D: EMbelliSh with
texture;

Other- Materials rt,commendcd for
this design approach:

etal tooling
Printmaking
Stitche.ry

Batik 106



sculpture
roblems through oil clay, corrugated
cardboarid,. and

stage three
Motivation:

Organize a balanced; vertical
construction of various-size
rectangles; Enrich the
sculpture by textural surface
treatment and through addition
and subtraction;

Step A: Translate one of
the designs completed
for SLAB STRUCTURE,
stage_one or stage
two, into clay or
cardboard.

Step B: Enrich the sculpture
by textural surface
_treatment and th_r_augli

addition or subtraction;

108 51
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casting
The design solutions in this section relate to the
design problems in the Chicago Board of Education
CURRICULUM GUIDE FOR ART
IN THE SECONDARY SCHOOLS; page 12.
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.obiems through cut or torn paper; string;
'ound objects; and c :taster;

stage one
Motivation:

Interpret a nature form.

Step A: Fold a rectangle
and cut a shape
from nature.

Step B: Arrange both the
shape (positive)
and background
(negative) on
paper.

Step C: Etbellish with
line and/Or
texture.

Other materials recommended for
this design approach:

Hooking
Batik
Metal tooling
Stitchery
Banners
Relief sculpture

112



casting
Design problems through cut or ton

54 penil, found objects, and cast pll

1



Ling
problems through cut or torn paper, string;

, fOtInd objects; and cast plaster;

17

stage two
Motivation:

Embellish the shape with
line and circular forms.

Step A: Begin with one
rectangle and one
oval shape. Cut
a nature form
into the rectangle
and fragment the
oval shape into
two parts.

Step B: Arrange on paper;
using both negative
and positive shapes:

Other materials recommended for
this design approach:

1

HO-biting

Batik
Metal tooling
Stitchery
Banners
Relief sculpture



oblems through cut or torn paperi stria
Dund objects; and cast

4-5
plaster.

n cDM

stage thite
Mbti.Vation:

Interpret a nature form,
creating rhythm With line,
circular forms; and texture.

Step A: Fold paper and on

the folded edgei cut
out a nature form.

Step : Using the cut forms
create a well-balanced
design.

Step C: Draw lines that follow
the characteristics of
the cutout forms.

Step t: Ote accent shape tay
be add-0d to enhance
the design.

Other materials recommended for
this design approach:

Hooking
Batik
Metal toolig
Stitchery
Banners
Belief sculpture

iiiiimmommommom



mosaics
The design solutions in this section relate_to the
design problems in the Chicago Board of Education
CURRICULUM GUIDE FOR ART
IN THE SECONDARY SCHOOLS-, page 13.
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tics
roblems through cut or torn paper, crayon,
paint; and glass tesserae.

stage one
Motivation:

Create a design of
rectangles. Attain_

balance by overlapping
or superimposing:

Step A: Cut rectangles of
different sizes;
from a variety of
greys and black
paper;

Step : Arrange into a
well-balanced
design, by
overlapping and
superimposing.

Other materials recommended for
this design apprbadh:

Printmaking
Stitchery
Relief sculpture
Banners

571_



;ales
problems through cut or torn paper; crayon,

a paint; and glass tesserae;

1E1

stage two
Motivation:

Arrange several sizes of
rectangles into a design;

Step A: Begin with one
rectangle and
fragment it into
five unequal
parts;

Step : Fragment one of
the pieces into
four parts.

Step C: Fragment one of
the pieces into
seven parts.

Step J: Arrange on paper
to create a well-
balanced design.

Other materials recommended for
this design approach:

Printmaking
Stitchery
Relief sculpture
Banners Inn44



ICS
Dblems through cut or torn paper; crayon;
lint, and glass tesserae.

_ Z.".) 123

stage three
Motivation:

Create a design composed of
rectangles and triangles
of varying sizes, using a
vertical or horizontal
movement. Achieve balance
by arranging shapes through
juxtaposition, overlapping,
and superimposing.

Step A: Using rectangles
and triangles of
various sizes,
arrange on paper
in rows.

Step B: clatlite shapes to
Unify and Strengthen
design.

Step C: Embellish the
entire design to
strengthen and
add variety to the
nature forms;

Other materials recommended for
this design approach:

Printmaking
Stitchery
Relief sculpture
Banners

'24
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drawing

The design solutions in this section relate to the
design problems in the Chicago Board of Education
CURRICULUM GUIDE FOR ART
IN THE SECONDARY SCHOOLS, page 14.
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gul

mg
.obIems throughi,pencil, pen, crayon,
pens; and sticks;

stage one
approach a

Review:

Principles and elements
of design.

DiAdu§:

Emphasize line: directiona
qualitative, spacial
relationship.

MdtiVatidt:

Interpret; with contour
line; a single object
found in the classroom.
Work toward obtaining
the essence of the
object by repeated
drawings;

`12
61



/

awing
Lgn problems through pencil, pen, crayon;

tip pens, and sticks.

stage one
approach b

Review:

Prin-ciplea and eletenta
Of deig/i.

DiSCUSS:

Emphasize line: directional§
qualitative, spacial
telatidnahip.

Motivation:

Interpret, with contour
line, a single object
found in the classroom.
Work toward obtaining
the essence of the
object by repeated
drawings.



ving

Ns.

problems through pencilpen, crayon,

131p pens, and.sticks.

stage two
Review:

Principles and elementS
of design;

Discuss:

Emphasize lino: directional,
qualitative, spacial
relationship;

MotivatiOn:

Interpret the human
figure with contour
line using a class
model;

132
63



awing
ign problems through pencil pen crayon;
tip pens; and sticks.

stage three
Review:

Principles and elements
of design.

Discuss:

Emphasize line: directiona
qualitative; spacial
relationship;

Motivation:

Draw two or three objects
of one category found in
the classroom; Achieve
emphasis by combining
them in an interesting
composition;

134
.111111.11.



Dblems through pencil;_ pen; crayon,
pens, and; dtiLcks . 135

stage four
Review

Principles and elements
of

DisOUSS:

Emphasize line: directional,
qualitative; spacial
relationship.

Mdtivation:

Develop emphasis
through line in a
composition Of
three or more
human figures.

'3665
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11111111IP'
Lwmg
.j-i_problems through pencil, pen, crayon,
tip pens, and sticks.

stage five
Review:

Principles and elements
of design.

Discuss:

Emphasize line: directional;
qualitativei spacial
relationship.

Motivation:

Interpret a still
life composition
with contour lines
incorporating
foreground and
background.

136



blems thr....oUgh pencil, pen, crayon,

ens, and sticks. 139

stage six
Review:

Principles and elements
of design.

Disclis8!

Emphasize line: directional;
qualitative; spacial
relationship;

Motivation;

Achieve emphasis
through line in a
composition using
human figures in
their environment;
Develop drawings
to extract character
and define spatial
relationships.

140
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drawing
Design.problems

68 felt tip pens;
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11111111111EF
awing
.gn.problems through pencil, pen, crayon,
tip pens, and sticks.

stage seven
Review:

Principles and elements
of design;

Discuss:

Emphasize line: directional,
qualitative, spacial
relationship.

Motivation:

Use concentric lines
to interpret a fruit
or a vegetable shape
into three-dimensional
form;



drawing
Design problems t
felt tip pens; ar



0

Allmor m

rbc)lems through pencil, crayons
?ens; and stitks; 4.qj

stage eight
Review:

Principles and elements
of design.

Discuss:

Emphasize line: directional,
qualitative, spacial
relationship.

Motivation:

Use a complexity of
continuous lines to
model edges and planes
of geometric objects
seen in tht environment.

I 4 4 eg



d raw i n g
Design problems tY

70 felt tip pens anc
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No. ir

ming
n_problems through_ pencil, pen, crayon,
tip pens, and sticks.

UJ

stage nine
approach a

Review:

Principles and elements
of de-Sign.

Discuss:

Emphasize lines: directional,
qualitative, spacial
relationship

MbtiVation:

Use a continuous
line to record
the action of an
animal or figure.
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.oblems through_ pencil,
pens, and st4.4S.
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stage nine
approach b

Principles and aledentS
of design.

Discuss:

Emphasize line: directional,
qualitative; spacial
relationship

Motivation:

Use a continuous
line to record
the action of an
animal or figure.
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wing
problems through pencil, pen, crayon,

ip pens; and sticks.

stage ten

Review:

Principles and elements
of design;

Discuss:

Emphasize line: directiona
qualitative; spacial;
relationship.

Motivation:

Interpret two figures
engaged in a partner
activity; employing
continuous line.
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The design solutions in this section relate to the
design problems in the Chkago Board of Educatior
CURRICULUM GUIDE FOR ART
IN THE SECONDARY SCHOOLS page 15
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4

rig
adeMs through paint, tempera, watercolor_,

OilS, rsj enamels, and inks.

stage one
Review:

All_principles and elements
of deSign.

Discuss:

Value, mood, color: 0.ithary,
secondary, monOdhroMatib,
analogous, related.

Motivation:

Create a composition
of varied-sized
rectangles; using one
tempera color plus
black and/or white
for color value; On
a sheet of paper
9 x 12 inches,
organize the rectangles,
limiting them to a
maximum size of two
inches, overlapping
or juxtopositioning
to achieve rhythm
and balance.
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rating
problems through paint; tempera; watercolor;

lei_aerylics; oils; lacquers; enamels; and inks;
1

'11.1.111.1.11M1.1.11.11.1.1.111.111111.11.

stage two
aeview:

All principles ant4 elements
of design;

Discuss:

Value; mood; color: primary;
secondary; monochromatic;
analogous; related;

Motivation:

Select one shape
from nature which
will be repeated
in various sizes;
using two related
colors plus black
and/or white for
colbr value.

Incorporate texture
and/or design in the
nature motif; thus
stressing rhythm
and value in the

composition.
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Iblems through paint; tempera; watercolori
.crylics, oils; tiers; enamels, and inks.
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stage three

Review:

111 _principles acd eletettS
of design.

Discuss:

Value, mood, color: primary;
secondary, monochromatic;
analogous; related.

MotiVation:

Create a composition
of man -made structures
deriVed from geometric
shapes.
Use an analogous color
scheme, emphasizing
the_primary color.
Siribil human igures
may be added for
texture and variety
Of movement:
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nting
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n problems through paint, tempera; watercolor;
hei acrylics; oils; lacquers, enamels; and inks;

stage four
Re vied:

All princip]
of design.

Discuss:

and el-CI:lents

Value, mood, color: primary,
secondary, monochromatic,
analogous; related.

Motivation:

Arrange a series of
studies in still life;
organized to show
relationships of objects
in space; stressing
gradation of color;
Include a repetition
of shape; movement; and
varied textures; Show
the natural colors of
the objects or depict
the still life in a
monochromatic color
organization. _Textures
may be achieved by using
sponges; sticks; crumpled
paper, and found ObjeCtS.
Value maybe_attained_
by the addition Of White
and blaCk.
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blems through paint. tempera, vatrcOlor,
crylics; enamel, and inks.

stage five
ReVie:

All principles and elements
of design.

Discuss:

Value, mood, color: primary,
secondary; monochromatic,
analogous, related.

Motivation:

Make a series of painting
sketches from short poses
by various models in different
positions; stressing movement
and value. "Ise these sketches
as a basis o: a composition
involving group activity.
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Ari PrebleMS through paint; tempera; watercolor;
Ch4f604-crylicsi oils; lacquers; enamels; and inks;

ij
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stage six
ReView:

All principles and elements
of design.

DiSbuss:

mood; color: primaryi
secondary; monochrcmatici
analogous; related.

Motivation:

Employ the above knowledge
gained as a i'efei"ehbe.

Organize a composition of
figures involved in a
school activity. Using a
definite color Sthebe to
express the mood, emphasize
depth through value, sizes
of figures; overlapping of
shapes; and contrast of
color.
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lems through paint; tempera; watercolor,
rylics; oils; lacquers; enamels; and inks.

stage seven
Review:

All principles and elements
of design.

Discuss:

Value; mood; color: primary;
secondary; monochromatic;
analogous; related.

Motivation:

Discuss essential facial
cha'racteristics. Use
the model, noting the
differences and similarities
by comparison with cther
members of the
Sketch fret the tedel en
18 x 24-inch manila paper,
using pencil, thardoal,
and /or lie color paint.

.Y 81167
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inting
problems through paint, tempera, watercolor;

:he, acrylics, oilsi lacquers, enamels, and inks.

stage eight
Review:

All principles and elements
of design;

Design:

Value; mood; color: primary;
secondary; monochromatic;
analogous; related:

Mbtivation:

Palnt a portrait based
on the experience _gained

Oin stage seven. rganize
a tOMbeition using a
selected color scheme and
again_sztessing sensitivity
to individual characteristic
thtough linei shape, value;
and texture.
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ig
)1ems through paint, tempera; watercolor
:rylics; oils; lacquers; enamels; and inks,

stage nine
ReViOW:

All principles and 010MentS
of design.

Discuss:

Value; mood; color: primary;
secondary; monochromatic;
analogous; related;

Motivation:

Discuss connotation of color
in MO-6d. OrganiSe a painting
composition based_On fantasy.
ChbbSOd color sCh6te that
fits the theme of the
CbtpbSitiOh; Show emphasis
through the color chosen:
Introduce texture and line
for added interest and balahae;

1781
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